
In his NEA award-winning
performance piece
$ C A S I N O A M E R I C A $ ,
Jose Torres Ta m a
examines gambling as a
metaphor for life in
contemporary A m e r i c a .
While commenting on a
culture that glorifies
greed, he declares that
we are all gamblers in one
way or another that
“taking chances” is an
intrinsic aspect of modern
existence.

Some people take
chances with their lives
through sexual gambles
in an age plagued by the
AIDS virus.  Others, such
as the millions of
immigrants who have
descended upon this land
for a chance at the

“American dream,” risk their cultural heritage and identity. The working class
gamble their meager earings on lottery tickets and slot machines to achieve
instant wealth and prosperity at the expense of their soul and humanity.

Torres Tama weaves these concepts into a multi-layered performance collage,
combining metaphoric prose, rituals of fire, and movement and incantations.  At
channel-surfing speed, he moves with physical and verbal dexterity from poetic
drama to the hilariously absurd and delivers the hour-long piece with various
personae, sculpting a visceral tableau of haunting images that leave an indelible
impression.

$CASINOAMERICA$
Commenting on the Glorification of Greed



Since 1995, Jose Torres Tama has been touring across
the country with solo shows that thrive on a fusion of
spoken word prose, bilingual poetry, rituals of fire,
symbolic movement, and exaggerated personae, creating
spectacles that are visually dynamic and politically
charged. Add to this cauldron a heady dose of hilariously
absurd observations on consumer culture and you have a
unique vision coming from a New Jersey/New York bred
Ecuadorian-born brujo performance artist based in New
Orleans.

The recipient of a Louisiana Theater Fellowship, he has
also received a "Regional Artist Project" Grant from the
National Endowment for the Arts to develop
$CASINOAMERICA$, his acclaimed piece examining a
culture that glorifies greed. His performances have been
presented in Mexico, Eastern Europe and extensively
across the USA at venues such as Performance Space
122 in New York; El Centro Cultural de la Raza in San
Diego, CA; DiverseWorks in Houston, TX; Ti g e r t a i l
Productions in Miami, FL; The Arts Exchange in Atlanta,
GA; Cornell, Duke, Louisiana State, Dillard, Spelman,
and Rutgers Universities. As an arts educator, he is
dedicated to working in minority communities with Latino
and African American teens through his Yo u t h
Performance Projects that introduce performance art
and poetry as a means of self-empowerment.

These projects have been profiled on National Public
Radio and supported through grants from the National
Endowment for the Arts, the National Performance
Network, and the Philip Morris Foundation. Yo u t h
Performance Projects have been realized at centers
such as MECA in Houston, TX; The Walker's Point Center
for the Arts in Milwaukee, WI; and the Center for Cultural
Exchange in Portland, ME. In addition, he is a contributing
editor to A RT PA P E R S, a national arts magazine
published in Atlanta for which he writes a column on
performance art and politics, and he has written for the
Chicago New Art Examiner, The Mexico City Times, and
Urban Latino Magazine published in New York. His poetry
has been published in From A Bend in The River, an
anthology of 100 New Orleans poets and in the
Mesechabe Surregional Press.

Jose Torres Tama - ArteFuturo Productions

1427 Dauphine Street, New Orleans, LA 70116
504.948.4607    jose@torrestama.com

www.torrestama.com
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QUOTES FROM REVIEWS

Jose Torres Tama treads that dangerously vague turf
of performance art gracefully... He takes Latino life on
a magical mystery tour with dexterity and daring.

---The Village Voice (New York)

Torres Tama is both a versatile writer who can be
lyrically evocative as well as bitingly humorous, and
an impressive performer.

---The Philadelphia Inquirer

a remarkable performance... 
---The Shepherd Express Metro (Milwaukee Weekly)

He is a warrior for "gringrostroika," the economic
restructuring of gringo-land.

---The San Diego Union-Tribune

Torres Tama is a diversely talented performer. He can
switch accents in the space of a syllable, emote
humor or existential pain in the blink of an eye, recite
Shakespeare and rap in the length of a breath.

---The Anchorage Daily News

"CasinoAmerica" knows how to keep the eye and ear
stimulated and the mind engaged... Torres Tama's
combination of imagination and technique is
impressive. 

---The Times-Picayune (New Orleans)

Dressed in black but wearing a red cape as he dons
the role of El Mephisto Moderno, Torres Tama takes
the audience on a ride through human weakness. It is
often funny, and sadly true.

---Art Papers (Atlanta)

His dramatic monologues maintain that notion of
chance and mirror our culture's exploitation of one
another and our apparent oblivion to that invasive
cancer of greed. 

---New Orleans Art Review



2002 SPRING/SUMMER RESIDENCIES & TOUR

New Orleans, LA: DramaRama Theater Festival
At the Contemporary Arts Center

Premiere of American Mantra & Other Rituals Performance on January 19

New Orleans: The Ogden Museum of Art/University of New Orleans
Month-long Residency from February 4 - March 2

Youth Performance Project at McDonogh 15 in French Quarter

Miami, FL: Tigertail Productions, ARTEMIS & Abriendo Puertas
Three-week residency from March 4 - 25

Youth Performance Project
$CASINOAMERICA$ Performances March 15 - 16

Baton Rouge, LA: The Baton Rouge Gallery
One-week Residency from May 13 - June 1

Premiere of The Dream Knows More Than You Performances May 17 - 18
and Dramatic Arts Workshops May 14 - 19

Anchorage, AK: Out North Contemporary Art House
Three-week NPN Residency from June 10 - 30

Youth Performance Project
$CASINOAMERICA$ Performances June 13-14

Miami, FL: Tigertail Productions, ARTEMIS & Abriendo Puertas
Youth Performance Project from July 8 - 28

New York, NY: The Nuyorican Poets’ Cafe
In Exile Close to the Equator Performances from Aug. 22 – 24 & 29 - Sept. 1



RECENT TOURING HISTORY

2000 

• Performa 2000 International Festival
Maribor, Slovenia

• The Nuyorican Poets' Cafe
New York, NY

• Touchstone Theatre
Bethlehem, PA

• Pregones Theatre
Bronx, NY

• MECA
Houston, TX

• Walker's Point center for the Arts 
Milwaukee, WI

• Centro Hispano
Madison, WI

1999 

• Cornell University
Ithaca, NY

• Rutgers University 
New Brunswick, NJ

• Tennessee Williams Literary Festival 
New Orleans, LA

• The Nuyorican Poets' Cafe
New York, NY

• The Philadelphia Fringe Festival
Philadelphia, PA

• Center for Cultural Exchange
Portland, ME

• The New Genre Festival 
Tulsa, OK

• Louisiana State University
Baton Rouge, LA

1998

• Dillard University
New Orleans, LA

• New York International Fringe Festival
New York, NY

• Multi-Cultural Performance Festival
Maribor, Slovenia

• Contemporary Arts Center
New Orleans, LA

• Teatro Galeria Manny Maldonado
Brooklyn, NY

1997 

• Duke University Institute of the Arts
Durham, NC

• Nuyorican Poets Cafe
New York, NY

• Theater for the New City
New York, NY

• Walker's Point Center for the Arts
Milwaukee, WI

• MECA & DiverseWorks Artspace
Houston, TX

1996

• Arts Festival of Atlanta 
Atlanta, GA

• Theater for the New City
New York, NY

• Out North Contemporary Art House 
Anchorage, AK

• Arizona State University West
Phoenix, AZ

• Los Talleres Cultural Center
Coyoacan, Mexico

1995 

• Performance Space 122
New York, NY

• The Public Theatre's Community Arts Festival
New York, NY

• Centro Cultural De La Raza
San Diego, CA

• X-Teresa Alternative Art Center
Mexico City, Mexico

• Tulane University
New Orleans, LA



I consider myself a genuine
citizen of the Americas, a
hybrid offspring of cultures
clashing on an experimental
stage called El Nuevo Mundo
(The New World).  I was born
in Ecuador, one of the
smallest countries in South
america, named after the
imaginary Equatorial line that
passes through it.  My early
childhood memories are of big
torrential rains, giant pyramids
of mangos at the market, and
petite Indian women selling
ripe halves of avocados at
traffic lights.

Like most South Americans, I am a Mestizo, the term used to describe the post-
Colombian race created by the Spanish Conquistadors’ violent fusion with the
indigenous people of the Americas.  Thus, I am walking cultural mosaic with
Spanish, German, and Quicha native blood coursing through my veins.

In 1968 at the tender age of seven, I arrived in the United States with my mother,
and just as many immigrants before us, we made the journey from Third World
to First World in search of a better life--in search of a dream.  We migrated to the
New York City area, where my rather harsh and dramatic rites of passage
through urban American culture began.  I passed from South America to North
America, from a metaphoric reality to one where function dictates form, and from
romantic Spanish to business English.

Since 1984, I have lived in New Orleans.  It is the only place in the U.S. where I
feel at peace with my Latino identity.  Its Caribbean sensibility feeds my cultural
heritage, and my creative work has been nurtured by this profound sense of
belonging.  Above all, I hold steadfast to a romantic notion that as an artist I can
initiate dialogue with my work and be instrumental in raising consciousness for
social change.

Jose Torres Tama
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